JOSEPH HAYDN (1732-1809)

I.  Family background and education

A.  Son of an Austrian wheelwright

B.  His pleasing voice brought him to the attention of local church officials (age 8)

C.  Sent to Vienna to nurture his musical talent

1.  Choirboys at the cathedral of St. Stephen for 10 years

2.  Dismissed when his voice broke

II.  Career

A.  Early years

1.  Eked out a meager living as a free-lance musician during the 1750s

a.  Gave keyboard lessons

b.  Accompanied singers

c.  Sang and played the violin or organ at three churches each Sunday

2.  Continued to study musical composition

B.  Esterházy service

1.  Appointed by Prince Esterházy as composer and leader of his personal orchestra 

2.  Required to compose any music “His Serene Highness” requested

a.  Symphonies and divertimentos for evening entertainment

(1.)  Audience was typically limited to the prince and his staff

(2.)  Orchestra was never larger than twenty-five musicians

b.  Operas for the court’s private theater

c.  String trios that might include Esterházy himself

3.  Responsible to see that all musicians appeared in uniform and followed instructions

4.  Compositions were “owned” by the prince

a.  Initial contract prohibited Haydn from circulating his compositions without special permission

b.  “Pirated” editions began to appear throughout northern Europe

c.  A subsequent contract allowed Haydn to sell compositions to various publishers

5.  Continued in their service for nearly thirty years

a.  Orchestra disbanded after the death of Prince Nikolaus in 1790

(1.)  Replaced by a smaller military band

(2.)  Haydn retained his title of court composer and a full salary, but had freedom to travel

b.  Settled briefly in Vienna

C.  London tours

1.  Offered a substantial fee to compose and conduct works for London audiences

2.  Visited London twice: 1791-1792 and 1794-1795

a.  Presented to the royal family

b.  Awarded an honorary degree of doctor of music from Oxford

c.  Treated as a celebrity

d.  Impressed by Handel’s oratorios

3.  Composed the twelve London symphonies

4.  First performed in the Hanover Square Rooms

a.  Hall could accommodate between eight hundred and nine hundred people and one concert had an audience of 1,500

b.  An orchestra consisting of fifty or sixty players was commonly needed to provide enough sound to fill these public halls

D.  Last years

1.  Primarily composed Masses for chorus and orchestra as well as two oratorios

2.  Last public appearance was in 1808 for a performance of his oratorio The Creation
3.  Died shortly after French troops occupied Vienna

III.  Reputation: One of the most influential creators of the mature Classical style

A.  Innovated the string quartet

B.  The first composer to use theme and variations form for a movement in a symphony

IV.  Works

A.  Symphony No. 94, The “Surprise” (1791)

1.  First performed in London, 1792

2.  Audience cheered the second movement, demanding an encore

3.  Haydn’s most celebrated composition

B.   String Quartet Opus 76, No. 3, The “Emperor” (1797)

1.  One of the best works of the string quartet genre

2.  The second movement is a theme and variations on The Emperor’s Hymn 

a.  Composed the melody in January  1797 in response to the military and political events of the day

b.  The text honored Emperor Franz II and was sung of the Emperor’s birthday, February 12, 1797 (Americans celebrate the day as Lincoln’s Birthday)

c.  With an altered text, the melody also came to be used as a Protestant hymn, as well as the national anthem of Austria (1853) and Germany (1950)

3.  The theme, The Emperor’s Hymn, was Haydn’s favorite piece and he played it daily up to the day of his death

WOLFGANG AMADEUS MOZART (1756-1791)

I.  Family background 

A.  Born in Salzburg, Austria

B.  Came from a musical family

1.  Leopold (father) was a prominent violinist

2.  Nannerl (sister) a talented performer

C.  Displayed extraordinary musical talent as a child

1.  Was playing the piano, violin, and organ as well as composing by the age of six

2.  Could identify the notes played in any chord

3.  Judge the pitch of an instrument within an eighth of a tone,

4.  Able to identify a wrong note in a musical score while crawling on his back across a table

II.  Years of travel

A.  First visit to Vienna, played for Empress Maria Theresa

B.  Northern Europe

1.  Tour lasted three years and the family visited many important cities

2.  Time in London was especially profitable for his music growth

a.  Met Johann Christian Bach and improvised a fugue for him

b.  Heard his first two symphonies performed when he was eight

3.  During a later visit to the Mannheim court in Germany (1778) he first heard the clarinet, was entranced by the sound, and began including it in his orchestral compositions

C.  Vienna 

1.  Leopold and Wolfgang (age 12) visited in 1768

2.  Stage his first opera, Bastien und Bastienne, in a private home

D.  Italy

1.  Leopold and Wolfgang (Nannerl remained at home) made several trips to the major cities of Italy beginning in 1769

2.  Events in Rome

a.  After hearing a motet sung in the Sistine Chapel, he returned to his room and wrote it down from memory 

b.  Dubbed a Knight of the Golden Spur by the Pope

E.   Purpose of tour

1.  Intention was to acquire fame and fortune

2.  Actual result

a.  Exposed the boy to a wealth of musical styles: French Baroque, English choral, German polyphonic, Italian vocal

b.  Increased the breadth and substance of his music

III.  Career

A.  Salzburg

1.  Hired as a violinist and composer to the archbishop

a.  Provided a small salary and ate with the servants

b.  Found the system of aristocratic patronage irritating

2.  Had several unpleasant scenes with the archbishop during the spring of 1781

3.  Cut himself free from Salzburg and moved to Vienna

B.  Vienna

1.  Determined to make a living as a freelance musician

2.  Attraction of the city

a.  Rich musical life

b.  Comfortable distance away from his overbearing father

3.  Spent his time composing, teaching, and performing

a.  Daily routine

(1.)  Composed in the early morning and late afternoon or evening until nine unless prevented by a concert

(2.)  Teaching provided important income

(a.)  Gave piano lessons from nine to one

(b.)  Most of his students were young women

(i.)  Visited them for daily lessons

(ii.)  Composed sonatas and concertos for the more talented ones

b.  Studied the music of Bach and Handel

c.  Played chamber music with Joseph Haydn

(1.)  Played string quartets in various homes, including Mozart’s own house during 1784 and 1785

(2.)  Mozart played viola, Haydn played first violin

(3.)  Resulted in a lasting friendship 

(4.)  Mozart dedicated a set of his best quartets to Haydn

4.  Married Constanze in 1782 against the wishes of his father

5.  Joined the Freemasons

a.  Attracted by its Enlightenment ideals of tolerance and universal brotherhood

b.  Many scholars believe The Magic Flute (1791) is symbolic of Masonic ideals

c.  Although the organization was viewed with suspicion by the Catholic hierarchy, Mozart was devoted to both groups

6.  Reached the peak of his success between 1785 and 1787

a.  Composed many of his greatest works

b.  Numerous pupils

c.  Played several concerts a week

d.  Especially skilled in the art of spontaneous variation

e.  Received lucrative commissions to compose

7.  Final years 

a.  His music was no longer in vogue with the aristocracy of Vienna

(1.)  Considered too dense and dissonant

(2.)  His publisher warned that he must write in a more popular style

b.  Number of students declined

c.  The elite of society failed to subscribe to his concerts

d.  In spite of ill health, he still composed masterpieces

(1.)  Clarinet concerto

(2.)  The Magic Flute

(3.)  Left a Requiem Mass unfinished

C.  Death

1.  Precise cause has never been determined

2.  Probably the result of kidney failure aggravated by bloodletting

3.  Given an upper-middle-class funeral

4.  Was not poisoned by a jealous Salieri

IV.  Reputation

A.  Possibly the greatest musical genius the world has ever known

B.  Compositions display a diversity, breadth of expression, and perfect formal control that is only matched by the works of J. S. Bach

C.  Goethe referred to Mozart as “the human incarnation of a divine force of creation”

V.  Works

A.  Piano Concerto No. 17 in G major 

1.  Composed in 1784

2.  Written for one of his talented pupils, Barbara Ployer (1765-1811)

a.  Nineteen when she commissioned the work

b.  Studied piano performance and composition with Mozart

c.  Believed that she composed some of the existing alternative cadenzas to Mozart’s concertos 

3.  Origin of theme for the third movement

a.  Mozart purchased a pet starling in the spring of 1784

b.  His expense book lists the price of the bird as well as the four-bar tune it could mimic

c.  The bird’s song became the movement’s theme

4.  First performed in June 1784 in Döbling, a suburb of Vienna

B.  Horn Concerto in E-flat, K. 495

1.  One of four concertos Mozart composed for French horn and orchestra

2.  Since it was originally conceived for “natural” horn, the melodies feature repeated notes and arpeggios

3.  Composed in 1786, when Mozart was residing in Vienna

4.  Written for his long-time friend, Joseph Leutgeb

C.  A Little Night Music (Eine kleine Nachtmusik) 

1.  Composed during the summer of 1787

2.  For solo strings or string orchestra, wind instruments are excluded

3.  A serenade

4.  Purpose or event for which Mozart composed the work is unknown

5.  One of his most popular works

D.  Symphony No. 40 (1788)

1.  Symphonies 39, 40, and 41 were composed in a six-week period during the summer months

2.  Style conveys an introspective mood of tragedy and despair

a.  Not related to a specific biographical event 

b.  Likely that he invoked the tragic muse by drawing on a lifetime of experiences and a premonition of an early death

c.  Omits the trumpets and drums that would suggest a more festive composition

3.  First performed in a casino

E. Don Giovanni (1787)

1.  Story was implicitly critical of the aristocracy

a.  It required great ingenuity to avoid problems with the imperial censor

b.  The original Casanova, Giovanni Casanova, served as da Ponte’s unofficial technical advisor 

2.  Premiere

a.  First performed in October, 1787

b.  Overture composed the night prior to the opening

c.  Casanova was in attendance

d.  Well received in Prague

3.  Reputation

a.  Considered Mozart’s greatest opera

b.  One of the greatest operas ever written

